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ROMEO AND JULIET: JULIET: QUESTION 
 

 
Read this extract from Romeo and and then answer the question that follows.  
  
This extract from act 1, scene 3 where the audience is being introduced to Juliet. 

 
 

SCENE III. A room in Capulet's house. 
Enter LADY CAPULET and Nurse 
 
LADY CAPULET 
Nurse, where's my daughter? call her forth to me. 
Nurse 
Now, by my maidenhead, at twelve year old, 
I bade her come. What, lamb! what, ladybird! 
God forbid! Where's this girl? What, Juliet! 

Enter JULIET 

JULIET 
How now! who calls? 
Nurse 
Your mother. 
JULIET 
Madam, I am here. 
What is your will? 
LADY CAPULET 
This is the matter:--Nurse, give leave awhile, 
We must talk in secret:--nurse, come back again; 
I have remember'd me, thou's hear our counsel. 
Thou know'st my daughter's of a pretty age. 
Nurse 
Faith, I can tell her age unto an hour. 
LADY CAPULET 
She's not fourteen. 
Nurse 
I'll lay fourteen of my teeth,-- 
And yet, to my teeth be it spoken, I have but four-- 
She is not fourteen. How long is it now 
To Lammas-tide? 
 

 
Starting with this extract, how does Shakespeare presents Juliet. 
Write about:  
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• how Shakespeare presents Juliet in this extract. 
• how Shakespeare presents Juliet in the rest of the play. 
 
 
400 – 450 words minimum 

[30 marks] 
AO4 [4 marks] 
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ROMEO AND JULIET: JULIET:100% MODEL ANSWER OUTLINE 
 

 

 
 

Introduction 
 

Hook 
(quote, question, metaphor, 

shocking fact/statistic) 
 

 
During the early modern period, by law girls could be legally married at twelve and 
boys at fourteen; however, among most non-aristocrats the average age of marriage 
was the mid-twenties. 
 

 
Building sentences (some 

background/contexual info) 

 
Therefore, although a modern audience may see it as strange that Juliet at only thirteen 
years of age is offered, by her father, to Paris for marriage, this was a common 
occurrence during Shakespeare’s time, especially amongst those of aristocratic status.  
 

 
Thesis statement 

(your position on the 
argument you are presenting) 

 

 
However, these traditions were a rich source of dramatic material for Shakespeare; 
here, he presents Juliet as a dynamic character who, on the one hand can be seen as a 
sympathetic underdog and, on the other, a rebel who, perhaps, exposes the injustices 
in her society. 

Body paragraph 1(a) 

 
Topic sentence 

(introduce what this 
paragraph is about) 

 

 
If we view Juliet through an archetypal perspective, we could see her - in the early 
parts of the play - as an underdog archetype. 
 
  

 
Supporting sentences 

(your your analytical and 
contextual evidence) 

 
One purpose of act one, scene three appears to be to introduce and emphasise Juliet’s 
child-like nature to the audience as signalled by The Nurse’s use of the diminutive form 
‘Juliet’, possibly a derivative of the more mature name ‘Julia’. Additionally, The Nurse 
appeals to her as ‘lamb’ and ‘ladybird’ before calling, ‘Where’s this girl? What, Juliet!’ in 
act one, scene three, lines three to four. Furthermore, there are additional references 
to her youth such as when The Chorus refers to her as ‘tender Juliet’ in act 2. 
Shakespeare also ensures that we learn many crucial details through The Nurse, such as 
the fact that ‘On Lammas Eve at night shall she be fourteen’, which reveals their close 
relationship, as well as the fact that Juliet is only thirteen. Consequently, at thirteen, 
Juliet is the youngest Juliet by far in the Romeo and Juliet line of stories; at the same 
time, however, she has the third-longest speaking part among Shakespeare’s women. 
However, it seems that by reducing her age to thirteen from sixteen in Brooke, for 
example, Shakespeare turns her into a barely pubescent bride, perhaps a strategy to 
compound the effect of sympathy for her that he establishes with other references to 
her youth. Ironically, when Capulet talks to her suitor Paris, Capulet states that he would 
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prefer her to be fifteen or sixteen, echoing Brooke, however, in a ‘desperate tender’, he 
cedes her hand in marriage after Tybalt’s death, when Capulet states ‘she will be ruled 
/ In all respects by me.’ . 
 

 
Concluding sentence(s) 

(final thoughts this paragraph) 

 
Certainly, early on in the play, it appears as though Shakespeare goes to great lengths 
to characterise Juliet as what we might term an ‘underdog’ character; she is placed in 
a setting of random violence, and despite being born into a wealthy and powerful 
family, she appears to be at a disadvantage because she is so young and is overruled 
by her father, thus helping the audience feel compassion for her apparent 
powerlessness. 
 

Body paragraph 2 (b) 

 
Topic sentence 

(introduce what this 
paragraph is about) 

 

 
However, around midway through the play, Juliet’s character arc sees her begin to 
take on qualities that are more akin to the rebel archetype than the underdog. 

 
Supporting sentences 

(your your analytical and 
contextual evidence) 

 
In act three scene four, In the Capulet mansion, Old Capulet explains to Paris that there 
has not been an opportunity to speak to Juliet, mourning for Tybalt, about his wooing. 
However, when Paris accepts this reasoning and simply requests Capulet to ‘commend 
me to your daughter’, Capulet immediately changes his mind – possibly out of fear of 
Juliet losing the opportunity to marry such a fine suitor – and makes ‘a desperate tender 
/ Of my child’s love’; secure in the belief that his little daughter will do whatever he 
wishes, Capulet states, ‘I think she will be ruled / In all respects by me’. This appears to 
reflect the idea that an Elizabethan father, especially in a wealthy family where property 
was concerned, expected and usually received absolute obedience from his daughter. 
However, the next scene not only reveals Juliet’s rebellious qualities, but also provides 
a sense of dramatic and proleptic irony because, unaware of her father’s decree, Juliet 
and Romeo secretly separate at the first light of dawn. In the same scene, Juliet then 
directly rejects her father’s decision, telling her mother, ‘I will not marry yet’, thus 
highlighting the gap between her father’s expectations and Juliet’s own desires. This 
juxtaposition suggests that Capulet and Lady Capulet do not understand their own 
daughter, creating a generational gap between them. However, because the play is told 
from the perspective of the protagonists, Romeo and Juliet, unlike King Lear, for 
example, the audience is more likely to empathise with Juliet here, especially because 
she is initially presented as an underdog archetype who appears to be relatively 
powerless. When Lady Capulet tells her husband ‘I would the fool were married to her 
grave’, she is foreshadowing Juliet’s end in act 5, scene 3, where she commits to 
rebelling against her parents and ‘takes Romeo’s dagger, stabs herself, and dies.’ One 
of the interesting perspectives that the rebel archetype gives us access to is the idea 
that they typically  highlight injustices within their respective societies; therefore, Juliet 
rebelling against her parents could be a method of Shakespeare pointing out particular 
issues within the early modern setting’s obsessions with honour and the aristocratic 
tradition of forcing barely pubescent girls to marry against their will.  
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Concluding sentence(s) 
(final thoughts this paragraph) 

However, it should also be remembered that the play is told from the perspectives of 
the protagonists and, therefore, if we were to look at the play from the viewpoint of 
the parents, we may take a dimmer view of Romeo and Juliet’s almost irrational 
infatuation with each other. 
 

Body paragraph 3 (OPTIONAL) 

 
Topic sentence 

(introduce what this 
paragraph is about) 

 

 

 
Supporting sentences 

(your your analytical and 
contextual evidence) 

 

 
 
 

 
Concluding sentence(s) 

(final thoughts this paragraph) 
 

 
 

Conclusion 

Restated thesis 
(your position of the 

argument you are presenting) 

 
In conclusion, Shakespeare presents Juliet as a dynamic character who, on the one 
hand can be seen as a sympathetic underdog and, on the other, as a rebel who, 
perhaps, serves to expose Shakespeare’s criticism of a deeper problem in early 
modern society;   
 

 
Summary of controlling 

concept 
(central theme) 

 
an elaborate cult of honour had exerted a powerful grip, and its effects extended 
beyond the generational ideals to all other aspects of life, including identity, which is 
the central obstacle to Romeo and Juliet’s marriage. Juliet recognises this in her 
profound ‘what’s in a name?’ soliloquy, which questions the true value of names, the 
object of Capulets and Montagues’ feud. On the contrary, Juliet suggests that a name 
is simply a label to distinguish something from another. It does not create worth nor 
does it create true meaning. What is important is the worth of the individual or thing 
because ‘that which we call a rose / By any other name would smell as sweet.’ Juliet 
likens the rose to Romeo - Romeo is still the man she loves had he a different name; 
Romeo’s name does not define him as a man. Just as he does through Samson and 
Gregory,  
 

 
Author’s purpose 

(why the author wrote the 
text) 

 
Shakespeare uses Juliet here to expose the ridiculousness of the feud between the 
two families over, simply, who they are. What the feud is about is, therefore, unknown 
and irrelevant. Juliet’s soliloquy suggests that Shakespeare believed that a name 
means little - it is the worth of the individual that counts; however, he illustrates how 
even the most trivial of obstacles can result in the most regrettable tragedy and, 
perhaps, therefore, Shakespeare wants us to see the play as a criticism and warning 
about going to extremes in beliefs such as the Early Modern beliefs about honour.  
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Final thought 

(What key idea(s) do we 
learn?) 

 
In essence, he suggests that obsessions with honour were meaningless, and, 
ultimately, an unnecessary obstacle to happiness. The reconciliation at the end 
between the two families, therefore, can be seen as the lesson of the play; peace is 
only achievable when we put our pride aside and see each other as family, not 
enemies by look beyond superficial qualities such as names, to see the true worth of 
people. 
 

 
MAKE SURE YOUR ESSAY CONTAINS ALL OF THESE QUALITIES 
Tick these off when you have added them to your essay 
 

● Methods - author’s techniques 
● Context 
● Effects of the author’s methods on the audience/reader 
● Link to another part of the text - talk about the meaning of the connection 
● Symbolism 
● Themes 
● Author’s purpose 

 

MCELSTA 
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 RELATIONSHIPS: JULIET: 100% MODEL ANSWER  

 

 

HOW DOES SHAKESPEARE PRESENT JULIET? 
 
During the early modern period, by law girls could be legally married at twelve and boys at fourteen; however, among most 
non-aristocrats the average age of marriage was the mid-twenties. Therefore, although a modern audience may see it as strange 
that Juliet at only thirteen years of age is offered, by her father, to Paris for marriage, this was a common occurrence during 
Shakespeare’s time, especially amongst those of aristocratic status. However, these traditions were a rich source of dramatic 
material for Shakespeare; here, he presents Juliet as a dynamic character who, on the one hand can be seen as a sympathetic 
underdog and, on the other, a rebel who, perhaps, exposes the injustices in her society. 
 
If we view Juliet through an archetypal perspective, we could see her - in the early parts of the play - as an underdog archetype. 
One purpose of act one, scene three appears to be to introduce and emphasise Juliet’s child-like nature to the audience as 
signalled by The Nurse’s use of the diminutive form ‘Juliet’, possibly a derivative of the more mature name ‘Julia’. Additionally, 
The Nurse appeals to her as ‘lamb’ and ‘ladybird’ before calling, ‘Where’s this girl? What, Juliet!’ in act one, scene three,  lines 
three to four. Furthermore, there are additional references to her youth such as The Chorus referring to her as ‘tender Juliet’ in 
act 2. Shakespeare also ensures that we learn many crucial details through The Nurse, such as the fact that ‘On Lammas Eve at 
night shall she be fourteen’, which reveals their close relationship, as well as the fact that Juliet is only thirteen. Consequently, 
Juliet is the youngest Juliet by far in the Romeo and Juliet line of stories; consequently, it seems that by reducing her age to 
thirteen from sixteen in Brooke, for example, Shakespeare turns her into a barely pubescent bride, perhaps a strategy to 
compound the effect of sympathy for her that he establishes with other references to her youth. Ironically, when Capulet talks 
to her suitor Paris, Capulet states that he would prefer her to be fifteen or sixteen, echoing Brooke, however, in a ‘desperate 
tender’, he cedes her hand in marriage, when Capulet states ‘she will be ruled / In all respects by me.’ Certainly, early on in the 
play, it appears as though Shakespeare goes to great lengths to characterise Juliet as what we might term an ‘underdog’ 
character; she is placed in a setting of random violence, and despite being born into a wealthy and powerful family, she appears 
to be at a disadvantage because she is so young and is overruled by her father, thus helping the audience feel compassion for 
her apparent powerlessness. 
 
However, around midway through the play, Juliet’s character arc sees her begin to take on qualities that are more akin to the 
rebel archetype than the underdog. In act three scene four, in the Capulet mansion, Old Capulet explains to Paris that there has 
not been an opportunity to speak to Juliet, mourning for Tybalt, about his wooing. However, when Paris accepts this reasoning 
and simply requests Capulet to ‘commend me to your daughter’, Capulet immediately changes his mind – possibly out of fear 
of Juliet losing the opportunity to marry such a fine suitor – and makes ‘a desperate tender / Of my child’s love’; secure in the 
belief that his little daughter will do whatever he wishes, Capulet states, ‘I think she will be ruled / In all respects by me’. This 
appears to reflect the idea that an Elizabethan father, especially in a wealthy family where property was concerned, expected 
and usually received absolute obedience from his daughter. However, the next scene not only reveals Juliet’s rebellious 
qualities, but also provides a sense of dramatic and proleptic irony because, unaware of her father’s decree, Juliet and Romeo 
secretly separate at the first light of dawn. In the same scene, Juliet then directly rejects her father’s decision, telling her mother, 
‘I will not marry yet’, thus highlighting the gap between her father’s expectations and Juliet’s own desires. This juxtaposition 
suggests that Capulet and Lady Capulet do not understand their own daughter, highlighting the generational gap between them. 
However, because the play is told from the perspective of the protagonists, Romeo and Juliet, unlike King Lear, for example, the 
audience is more likely to empathise with Juliet here, especially because she is initially presented as an underdog archetype. 
When Lady Capulet tells her husband ‘I would the fool were married to her grave’, she is foreshadowing Juliet’s end in act five, 
scene three, where she commits to rebelling against her parents and ‘takes Romeo’s dagger, stabs herself, and dies.’ One of the 



 

 
 

9 

interesting perspectives that the rebel archetype is that they typically highlight injustices within their respective societies; 
therefore, Juliet rebelling against her parents could be a method of Shakespeare pointing out particular issues within the early 
modern setting’s obsessions with honour and the aristocratic tradition of forcing barely pubescent girls to marry against their 
will. However, it should also be remembered that because the play is told from the perspective of the protagonists and, 
therefore, if we were to look at the play from the viewpoint of the parents, we may take a dimmer view of Romeo and Juliet’s 
almost irrational infatuation with each other. 
 
In conclusion, Shakespeare presents Juliet as a dynamic character who, on the one hand can be seen as a sympathetic underdog 
and, on the other, as a rebel who, perhaps, serves to expose Shakespeare’s criticism of a deeper problem in early modern 
society; an elaborate cult of honour had exerted a powerful grip, and its effects extended beyond the generational ideals to all 
other aspects of life, including identity, which is the central obstacle to Romeo and Juliet’s marriage. Juliet recognises this in her 
profound ‘what’s in a name?’ soliloquy, which questions the true value of names, the object of Capulets and Montagues’ feud. 
On the contrary, Juliet suggests that a name is simply a label to distinguish something from another. It does not create worth 
nor does it create true meaning. What is important is the worth of the individual or thing because ‘that which we call a rose  / 
By any other name would smell as sweet.’ Juliet likens the rose to Romeo - Romeo is still the man she loves had he a different 
name; Romeo’s name does not define him as a man. Just as he does through Samson and Gregory, Shakespeare uses Juliet here 
to expose the ridiculousness of the feud between the two families over, simply, who they are. What the feud is about is, 
therefore, unknown and irrelevant. Juliet’s soliloquy suggests that Shakespeare believed that a name means little - it is the 
worth of the individual that counts; however, he illustrates how even the most trivial of obstacles can result in the most 
regrettable tragedy and, perhaps, therefore, Shakespeare wants us to see the play as a criticism and warning about going to 
extremes in beliefs such as the Early Modern beliefs about honour. In essence, he suggests that obsessions with honour were 
meaningless, and, ultimately, an unnecessary obstacle to happiness. The reconciliation at the end between the two families, 
therefore, can be seen as the lesson of the play; peace is only achievable when we put our pride aside and see each other as 
family, not enemies by look beyond superficial qualities such as names, to see the true worth of people. 
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